P m—

> = gwER |

BRI S oo N S/ )T I S

SDIVIIZLINIZ)L SOHON0A ‘Id0d NOADOV| ‘SOON0IE SOTNOHOLNY ‘IMIAVA
INV4 ‘SWVINISL SOJIIN ‘EVIONOW ‘0831037 Hianpe ¥ 00 INIVP ‘SYIAN3d NVE3ILS3 M
o ‘S0d0OS3Y SINNVA ‘WYNVYOO T3ANNVIN ‘SIRNIAINVYG SILS00 ‘Dividyag Od| ‘svinoRno
SVINANY ‘NMONPRRDIO VINVIN ‘ONVNVYD WVNONO3T3 ‘NNVWBIANIMHOS3E NVILSIRIHD
‘NaIg ¥3IANQO ‘SNHLS3IW OIAVLOO ‘INDQVdS ONVITINISSYIN "INIZNONE VSIRIVIN ‘TVAIA
avay ¥vE3IJ onnp ‘sadvrvgd sint 3Isor ‘AINONRIG-ONVNOP I3NNVIWIWT ‘DIVIVNOLNY
ININILY)] ‘SO8O3UE YNIRNILY ‘SINDTIA SILSO) “MEANOIWESITFIHIIW ‘S1aMnuLs SINVQNO0|

AN 0E°ZL 3 /49 30S°LL /44 3GE°LL /983 300°G)




Con motivo de celebrar el décimo aniversario de su inauguracion, el Centro Comercial Lllla Diagonal
convocd en el 2001 un concurso restringido del que sali6 escogida nuestra propuesta, una propuesta que aposté por
una vision comedida.
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generaba discontinuidades para hacer mas atractivo el recorrido, ese
deambular sin rumbo

Si importante fue la iluminacién en la planta sétano, mas lo
seria en el eje del centro comercial en el que la disyuntiva de iluminar
desde el techo o iluminar el techo, se decanté por esta segunda opcion
por la facilidad, de cara al posterior mantenimiento, de acceder a la fuente
de iluminacion.

Todavia, no sé porqué, hay cosas que no cambiaron del

proyecto original, mientras otras tantas ideas se cayeron por el camino.
No sé porque la luminaria que llamamos la "Gran Nuvola" estaba en el
primer croquis, se monto6 y ha sido un éxito de rendimiento y aceptacion,
mientras la otra gran luminaria de la plaza -que se disefid, originalmente,
a base de una serie de potentes proyectores que proyectaban la luz
contra espejos de 1m x 1 m. suspendidos desde las vigas de formacion
de cubierta- fue un fracaso ante la imposibilidad de concentrar el haz de
luz. Finalmente, se proyectd esa otra ldmpara que llamamos "la
teranyina", la telarafia.

En nuestra propuesta de remodelaciéon de los accesos al
aparcamiento hemos construido una metéfora (las cosas son lo que son
y lo que representan). Luz, agua, vegetacion, colorido.... son condicion de
toda isla que se precie. Y asi hemos proyectado con la luz y con el agua
una escultura cinética que los propios coches iluminan con sus faros en
sus movimientos ascendentes y descendentes; una cascada de agua

L'lla Diagonal shopping centre organized a restricted
competition in summer 2001 to celebrate the tenth anniversary of its
opening. Our proposal was selected, a proposal which promoted a
moderate vision.

Aware that writing guidelines on someone else's score should
not impede freshness, no solution was conventional. To detect the problems
and offer solutions....that is also the architect's mission. However, the need
emerged for a motto, a leif motiv, a script that hurried the performance. "To

sew the wound" and "to bring light into the cavern" seemed to us to be the
fundamental axes of the intervention in the basement floor. This means:

- Overcoming the barrier of the street which separated
"Caprabo" from the shopping centre (making it seem independent of the
centre) by means of a luminous profile which would go from end to end,
marking the territory with the corporate colour.

- And to make the basement an illuminated floor, like the rest of
the building, by means of lights which through sensors, reproduce the light
from outside and its chromatic variations.

When the work on El Robost was finished, we were put in
charge of altering the rest of the centre, including the accesses to the car
park and the Winterthur Auditorium Educational Centre.

In order to make the Rebost installations easily accessible, a
ceiling made of aluminum strips, separated from one another, was
designed. This would permit the machinists to enter without dismantling
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anything. The ceiling was painted black and we
discovered that we could make it disappear. Making it
disappear helped to focus attention on the shop. With this
intention, the illumination created discontinuity to make the
journey more pleasant, this walking aimlessly.

If the lighting of the basement floor was
important, it would be more so in the axis of the shopping
centre. In the dilemma of illuminating from the ceiling or
lighting the ceiling, the second option was praised
because of the facility in terms of future maintenance, of
accessing the source of illumination.

Still, | do not know why, there are things from
the original project that did not change, while so many
ideas fell by the wayside. | do not know why the light we
called the "Gran Nuvola" which was in the first sketch, was
put up, and it has been a success in terms of efficiency
and acceptance, while the other great light of the square -
which was originally designed based on a series of
powerful projectors which projected light onto 1m x 1m
mirrors, suspended from the roof beams - was a failure,
faced with the impossibility of concentrating the beam of
light. Finally, the other lamp we call "la terongina”, the
spider's web, was designed.

In our propousal of remodeling of the
accesses to the car park, we have created a metaphor (the
things are what they are and what they represent) Light,
water, vegetation, colour... are the condition of every
island that one prides oneself in. Thus we have designed
a kinetic sculpture with light and water, which the cars
themselves illuminate with their headlights in their
ascending and descending movements. A cascade of
solidified water, converted into a fibre optic double
installation. A taut surface which reflects the movement of
a cascade onto the roof, making us think we are coming
out from under the water. And a lustful bamboo forest, of
neon lights of all the colours we hope for.

A beacon in the central access above
Diagonal reinforces the island condition of the centre. The
bars of ice, suspended inside above the large void which
tops the commercial axis, before shattering in the large
square, solidify the pedestrians' passing and serve as a
counterpoint. If one is a port, a guiding light, the other is a
cove to stand inshire in. Shopping centres are the city
squares of the twenty-first century.
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Un faro, en el acceso central sobre la Diagonal, refuerza la condicion de isla del centro. Las barras de

hielo, suspendidas en el interior sobre el gran vacio que remata el eje comercial, antes de estallar en la gran plaza,
solidifican el paso de los viandantes y le sirven de contrapunto. Si uno es puerto, luz que nos guia, el otro es

movimiento de una cascada haciéndonos creer que salimos de debajo del agua; y un bosque lujurioso de bambus,
ensenada en la que recalar. Los centros comerciales son las plazas de la ciudad del siglo XXI.

solidificada, convertida en una instalacion doble de fibra optica; una superficie tensada que refleja en el techo el
a base de neones de todos los colores de nuestra esperanza.




